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the awkwardness in the characters
and logos lu oulu thelr humanity and

tml: Imu.rr!cllenL As Leonard Coben
verything has cracks so the
|Iqr|l can getin®,

Does your indian heritage factor into
this, err, does It give you a fascination
or pangs of disliluslonment coﬂ:mﬂnq
the more shallow slements of Western
culture and eur commaerclal values?

| was a year old when my family moved
l) Canada ia 1 was brought up In this
qgrew up In an open-minded
INI forward lnmulnq family lm\f !ntnu
always encouraged me to dra
paint from an early age). M\f ramrl\r
consisted of lots of mized m.
and so my family had lots of reﬁglnm
and people of various backgrounds. We
spent lotsof Christmasesin Woodstock,
New York with my cousing who were
hail indlan and American. My famity
‘was not trad/tional by anr mumwn's
hard for me to think abo u m dlan
background in relation t
culture in such stark, biucl and le(
differences. Therefore, | was never
*surprised’ by anything with reqara;
to cultural oddities growi . | am
both fascinated and disilius! md With
Western culture. It's culture Is such a
mishmash of stalen elements that it's
hard to even compare, In a way. But in
ali honesty, wouldn't you say that most
pecple on the planet, North Americans
included, are both fascinated and
disillusioned by North America? | think
It's a universal phenomencn.

You have dons many layered collage
pleces, drawing lnu painting on found
linings and covers.

splayed out, being dissected.

must have a huge collection of items!
When did you start deing this?

few years back, |-found some old
|n¢|nn school textbooks belonging to
my uncles in my parents’ basement.
was Immediately drawn to the beautiful
surfeces and aged paper. | began
Immemamr drawing and painting
on top of them. It morphed into an
oxercise whereby | would jump In head
first and create random, final pieces
with no preliminary sketches or ideas.
This process resulted in my creating
some of my best work in years, along
with the worst, of course! This brought
me to scour the antigue stores and
qarage sales for the old paper and
books. There's an endiess supply
of such material and | even found
a wvendor who would reqularly burn
books (1) so | conducted many search
and rescue missions. Working in this
manner forced me to begin warking in
& reductive way. That s, approachin:
a picture as if It = already “complote
and so every new mark Is carefully
applied with the understanding that
| am anly enhancing and not taking
away from its already beautiful form.

1t looks like some pleces were made
with block printing and all wﬂa af by
hand technigues.

| use all kinds of methods to make
pictures and that Includes screen
Irlnlln?. rubber  stamping my
characters, drawing and painting
with pen and inks, acrylics, gouache -
basicaity anything | can qet my hands
on. Even Liquikd Paper.

Haow do you know when a plece you're
werking "nn Is done?

It hits me suddenly and it just feels
ig- | cannot say exactly how or
when that happens. | rarely ever look
back and think a ﬂ“ﬂ is Incomplete.

There have been a lew cases where |
thought areas in a few pictures were
over-worked. It's been so long and |
cannot recollect which works they
were, axactly. It's an awesome feeling
at the completion of a picture where
you feel everything has come together
to make this brand new creation.

(the Flap Jacks have fved. Not
sure why, but the chefs have put
these whipped cream smiles on them,
except these are barely smiling)

Hal They must know you here Gary.

Funny, I've never been here before,




I just lhnl.‘l’uhl you'd dig J:nlm: qu!l lwu“u
l#‘ﬂ e, sually
5 ki food m's lzarre ©

that | crdered an herbal tea and fresh frull

plalo and | this. fap Instead. Althcugh  artl
vﬂ.ipye?ie smiles: are & nice

There's an earie, disconcerting Ity
; “mmmd i‘mwmﬂ# ao¥
most of the original
owners of the pleces you use as
canyases are most likely dead now.

wry Inmnung you' see

manl, I‘la\qu
4 It's my Hrndu mn& ‘

peaple and put their isl|es m
rivers. Ash Is a carbon which
is7a nalural filter for plrifying’
water.  Even after death, a
m&un can mm ':I""”i..."“.#
We are W
and die mln nolﬂnu-wtuﬂ'
";ﬂlﬂlal thing we have in ille
Just o, , Even,the ac
of making a pic lso .‘}
exercise. It's not fike you take
ur art when you ﬂ|l. right?
anq discarded a:un-l and:
them new
lmlmhailud J;Inot Tﬁ = It's
ing M‘Ol. WAL
?m and locked up a
of a friend nmuu Narayan
Chitrakar in the remol
of Baktépur. ral
thankapainter. Mknpalnnm
are  essent

cz‘n & Hindu enu%'?
allegories. They're (llustrations
I el Mooyt Lnt
was a thanka or. a5 was
_his father, my‘n nn.‘ms n_:

43

was being frained to become one oo 5o it's
passed cn from ation to generatio
After talking in »::?5:\ with Narayan aboul
d pim | was also an
- not_art”, he said, “Art I3
For mign, thigis for God”, In'a second | was
humbled by what he said and It made me
mlln \l;w utte:i:;lr Im:!ulu.nctﬂof m!p;:
o7 mal cturesy and why we
mat‘: do. This is M‘mt:u
and think of myself as u nnn I: the :r‘um
with regards to my pros and materials,
T- .?u cﬁllnq with that
nstantly reminds me of that.

Youl real stinet. 1'd Iy ke
wr.rg‘l wokﬁ ldmin’m'vmﬂ
rlvllumm You.

v ifiuences are feng and wide: fiike the
th of Dr. Seuss as much a3 | like the warl
ol Robert Rauschenbe

Tphation k. Thit Cloytz 2

Brathers are my best Munds and t| ark
alang with their friendship haw

impact in miy life. -In terms of a o |
woutd easily say the wark zing artists
hrrv in Iumnru whe merging and are

:ﬂmu."ﬁh and

some brilian

Kristin Weckworth run the

am;u:m In nut nnlv nm dlnu 4ha

us to show.our a .
Toronto scéng as & wllnlnl lnnwmmt

IM art world. Many galleries emulate -rl

tn

nul uagl: fony creates ﬂn

Your Toy Monkey vinyl figure produced
s e s T =

O, NOT 0JT-
HE HAS A
TENDENCY To CHEAT




